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The propesed Central Park Seenie Landmark consists of the property bounded
by the southwestern curl line of Frawley Circle, the scuthern curk line of
tlast 110th Street, the southern curh line of Cathodral Parkway, the southcastern
turh line of Frederiek Douglass Circle, the sastern curh line of Central Fark
I'ezt, tha northeastern curh line of Columbus Circle, the northern curb line of
Central Park South (Vest 58th Streer), the western and northern curk line of
the 'unnamed roadway" around the Grand Army Plaza and the western curb line
of Fifth Avenue to Frawley Circle.

TESTLIONY AT TIE MUBLIC IIEARIIGS

Op iarch 26, 1974, the Landmarks Preservation Cemmission held a Teblic
hearing on the proposed desipnation of this Scenic Landrark (Ttem Me. 1).
The hearing had been duly advertised in accordance with the provisiens of law.
Thirty-four persons spoke in faver of the proposed designatich, including
Paul 'Dwyer, President of the City Council afel Idwin L. Yeisl, Jr., Admin-
istrator of the Parks, Recreation and Cultural Affairs Adninistration. There
wers no speakers in epposition to designation., The witnesses favoring desig-
nation clearly indicate that there is great support for the desipnation of
this Scenic Landmark. &

DESCRIPTION AND ANALYSIS

Central Park was the first large-scale, public park in the natiom that was
designed and constructed according to a plan - a plan which reflected the
aspitations of a people for their city. It was to be a place where all the
people, from all walks of life, could find physical and spiritual relief from
the pressures of an urban industrial society,

As MNew York City was transformed under the impact of the Industrial
Revolution and massive immigration from Burope during the first half of the
19th century, the shortcomings of the Commissioners' Flanm of 1811, for laying
ot the streets on 2 prid system, hecame evident. The population center had
shifted northward away from the traditional open aress of lower Hanhattan,
the Pattery and City llall Park. The street grid made little provision for mew
squares, promenades or parks. The green spaces that were créated were either
for private use, such as Gramercy Park and 5t. Johm's Park, or were cemeteries
and converted graveyards like Washington Sguare.

By the 18305, it was clear that this oversight em the part of the municipal
government was a sericus mistake which compounded the difficulties with which
the City was faced. Those were difficulties that no one could have plannad for
or foreseen. Few could have predicted the astounding rate at which the popula-
tion weuld inerease -- an average of 15,000 psople a vear between 1830 and .
1850, This taxed municipal facilities to such an extent that they were often’
unabhle to meet the demands made upon them. The notorleusly inadequate water
supply was a particularly deangerous health hazard that encouraged the spresd of
dizcase and made impossible proper protection against fire. ODuring the oppress-
ive summer manths, outbreaks of cholera and malaria plhgue& the City. In the
summer of 1832, over 100,000 New Yorkers fled from a severe cholera epedemic.
Most of the City helow Wall Street burned to the ground in 1835, These problems,
which jeopardized the viability of the City, were alleviated by the construetion
of the Croton Water Works that brought an sbundant supply of fresh, healthy water
inta Mew York. Tha construction of this system with its up-town reservoir in-
fluenced to some extent the selection of the site of Central Tark.



in the 18403, a serious campaign was begun to creats a park to Lencfit all
the people of New York, One of the earliest and post influential leaders in
this campaizn was Pilliam Cullen Wryant, the powerful journalist whe began 1o
write editorials in favor of a park in his newspaper, the Tlew York Evening Post,
on July 3, 1344, As Pussell Lynes reminds us, in a reccnt article in the mega-
zine Smithsonian, "lle was met just a fricnd of artizts .... he was a prometer
of the arts, a patron and a preservationist at a time when all three were
rare.' Ye advocated that the area known as Jones! Yood, which lay along the
Fast Eiver between 68th aml 77th Streests, extondine west to Thizd Avenue, be
set aside for patk purposes. This picturesque wondland was one of the fow re-
maining tracts of natural shoreline lying close to the City. This fact was not
last on those who wanted the area left free for real estate developnent and com-
mercial use. a

Anather ipportant voice that called For the estahlizheent of a park was
andrew Jazckson Downing, the Hudson River landscape architect snd auther who was
internationally reeesnizoed for his books apd for his creative landscaping.
Downing's proposal which appeared inm The Horticulturist in Aupust 1851 was
more mibiticus than Bryant's: he advocated the troation of & "ecentral' park of
at lesst 500 acres surrounding the reocelving reserveir of the Croton Yater Yorks
near o0th Street, Today, the Grest Lawn ccouples the site of that old
roservoiT.

The creation of a park had bezen an issue in Ambrose G, Kingsland's winning
mayoTalty campaipn of 1850. 'On April 5, 1451, he sent a letter to the Common
Council ureing that land be set aside for a park. Three months later a bill
waz introduced in the State Lepislature which atlowed the City to acquire the
{and at Jomes' “ood as a park, Opposition arose and the Doard of Aldermen chose
a more central tract of land extending from 50th to 106th Streets Letwsen Fifth
aml Eighth Avenues. Even though the statute which made Jones! Uood the zite of
the park was still walid, the State governmant authorized the City to begin ac-
guisition of the “central’ park area. The legislature suthorizing the Jones'
Mood Park was repezled in 1854, An addition extending Central Fark north to
110th Street was made in 1859 when it was discovered that the rocky terrain was
too rough to develop profitably secording to the inflexible grid plan,

It was not until the financial panic of 1857 that major work was begun.
Thousands of men were mnemployed at this time when the state of affsirs within
the City was, ot best, unsettled. During the year a number of civil disturban=
cos had erupted; the wmood of the people was growing uglier as the sconcmic 1ife
of the City continued to stagnate. Hayor Fernando Usod vsed the construction
of the patk as the safety valve that would Telease the pressure on his admini-
stration. It wonld also provide Uood with a source for thousands of jobs.

In 1857, Egbert L. Viele was appelnted Chief Engincer and charped with
laying out the park. [is topographical study of Hanhattan Island became a
elassic of its type, scrving as a primary source for locating hidden and forgot-
ten features of the izland., It was to Viele that Frederick Law Dlmsted (1522-
1803) reported after he had been elected Superintendent of the Park on Septen=-
ber 11, 1857, Olmsted, at that time under the authority of Viele, was in
charpe of policing the pask, seelng that its rerulations were enforced, and
that the work of clearing the ares was carried ecut. He had a backpround in
engineering which he had studied for two-and-a<half years with Frederick A.
Rarton. [is involvement in scientific farming in Owepo, Mew York, and while
living on Staten Island, his clossic studies of the southern states for the
Hew York Times, and his travels through Europe had stirulated his interest in
Tandscape architecturs and its role in urban develepnent. ’

The Park Commission announced a public competition for a design for tha
park in October. It was then that Calvert Vaux [1824-1295), an architect who
had werked with A. J. Downing, approached Olmsted and supgested that they sub-
mit a plan together., Olmsted had first met Vaux through Downing and was un-
doubtedly familizr with the wotk ho hed done with Downing on the Smithsonian
Institution and the Capitel at Washingten, D. €, Olmsted was initially hesi-
tant, wishing to spesk first with Viele to find cut whether he had any objec-
tions. !hen Viele indicated that it did not matter to him if Olmsted entered
the competition, Vaux and Olmsted began their collahoration. They annonymously
submitted their design, entitled "Greensward", and were awarded first prize im
April 1858, Olmsted was appointed Architect-in-Chief of the new park, and
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Vaux became Assistant to the Architect-in-rchief.

The concept of Central Park as envisioned by these twe men is the result
of certain idess and attitudes about man's relationship to Nature and the City
and the effects that they have upen him. The nark not only incorporates
certain landscape traditions, but it also reflects the intellectual climate
in which it was conceived,

The rise of Transcendentalism as 2 force in American intellectual life
had its effect on Olwstad. It is known that while he was livipg on Staten
Island, he was a neighbor of Judge William Emerson, clder brother of the lead-
ing spokesman for Transcendentalism, palph Waldoe Fmerson. He was also
Famiiiar with the Utopian movement in this country and had visited the
Fourierist community in Red Dank, New Jersey. Although he thought highly of
this comrunity, he was not uncritical of it because it lacked the civilizing
influence of urban life. Olmsted and Vaux were not members of any particular
sect or philosephical school, but thay did share with their contemporaries a
belisf in the szlutary effect of ¥ature upon man; that is, that the future
health of society and of pur cities depended on the spiritual health of the
people which could be irsured by re-establishing their 1link with Nature that
had been broken by the rapid growth and industrialization of urban centers,

It was ohvious that the land chosen for the park, with its shanties, pig
farms and dismal swamps, would do little to inspire the psople of the City if
left in its aatural state. Landscaping was a necessity, and the work done by
Olmsted and Vaux incerporated certain elements derived from English sources,

The English landscapist broke from the geometrie formality of Continental
pardens x5 planned by the Frenchman Le Sotre at the heginning of the 18th
century. Ine of the leading principles of the English tradition was that the
landscape architect zhould create an enviromment which wis an extension of the
countryside -- an enviromment both informal and umrestricted where the works
of man were 2 complement to the works of Nature. Buildings, a necessary element
in every park, wWere not te intrude upon the scenery.

Amomg the carly English landscape architects whose influcnce may he seen
in Central Park are "Capability" Grown and Sir Uvedale Price. Erown advocated
parks that made use of curved lines, meadows, lawns, and pends and lakes with
irregular shorelines. One of Price's treatments for the landscape was to make
it picturesque -- emphasizing dramatic seenety with swlden shifts in terrain
and using the natural elements of the arsa. It is passible to zee Brown's
influence in the zouthern section of the park, whila the northern section
exliibits charocteristics of Price’s wark., The gendus of Olmsted and Vaux was
combined to adapt these and other elements inte a new type of park which was
unigue. Tt set a precedent for other American cities and was also seen as a
fine expression of the democratic ideal.

In planning the northern and southern sections of the park Olmsted and
Vaux saw the southern section as "far mare heterogeneous in its character” re-
quiring Ymuch more varied treatment". The Lake and the Pond, the pastoral
Sheep Headow, and the intricate Ramble all add to the type of variety they
sought for this sention of the park., The northern section of the park is pre-
dominantly "naturzl" in charactsr. Steep hills, rock outcroppings, thick
woeods, and threz bodies of water linked by a brook combine to create a
wilderness setting.
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Although Olmsted closely controlled the overall design of the park he
needed the assistance of a skilled hortisulturist to carry out the actual
planting of trees and shrubbery. In this he relied upon the expertise of
Ignatz A. Pilst, a native of Austria, wheo, after several visits to this
countTy, settled here in 1856, A graduate of the University of Vienna, he
received his practical training in horticulture at the Imperial Royal Univer-
sity Botanical Garden where he was appointed assistant gardemer in 1546.

Samuel B. Parsons, Jr., who succeeded Vaux in 1835 s Lapdscape Architect to
the Park Department, commented on the fact that the park needed just such a
man as Pilat, one who was not only a plant expert but alse a landscape gardenser.

Trees are the prime adormment of the park whether found in.an isolated
grove, bhordering a body of water or a meadow, OF as splendid sclitary examples.
With the assistance of Pilat, Olmsted designated the settings in which he
desired to place them, making use of those already there and of those they
introduced from other locations to obtain variety.

Most lordly among the deciduous trees in the park, and having the greatest
lengevity [up to 500 years or more}, ares the oak trees. lost rapid growing
amonp them is the red oak. The pin oak gets its name from the short pin-like
shoats of its branches, while the willow oak would readily be confused with the
willow trec were it not for its acorns.

The maple trees include the prolific red maple, Among the first to b%oum
in springtime, the Horway maple, so similsr to the sugar maple, and the silver
maple identified by downward curving branches which jut upward just at the ends.

frong other varieties in the park are the slms. The American elm, often
referred to as the “wineglass elm" because of its graceful shape, is threatenad
with extinction due to the Dutch elm disease, The walnut, horse chestnut and
cherry tree are also in evidence in the park, as are the tulip poplar, mul-
berry and ironwood tree.

Amonz the cenifers, or cone bearing trees, the white pine, the Canadian
hemlock snd the eastern red cedar were the only evergreens to be found in the
park when Pilat made his initizl survey in 1857. In addition to those, the
Scots pine, the Austrian pine, the Himalayan pine and the Korean pine may also
be seen in the park today, The bald cypress, which often grows near ponds,
losms its leaves in tha fall just like the deciducus trees.

Invaluable, as they define or punctuate the landseape, shade trees are
probably the most important element in the park. They lend it an indefinable
quality which Wayme Trimm described in a recent article in The Conservationist
magazine: ... here among the rocks and tress and water and wild life there is
a special quality that helps man endure. FPause and sea the patterned sunlight
oan the water or the texturing of the rocks and batk. Listen to the birds and
the wind among the trees. Touch the growing grass beneath the shifting shadows,
pause, relax and wonder'. :

Among the most attractive natural features of the park are the outcropping
of bedrock. These huge stone areas which oceur in many Places im the paTk
have been enhanced over the years by smooth lawns which sweep up to them and
by clumps of rhododendroms and other plantings. Many have steps cut into them,
facilitating the way of the pedestrian. These great areas of stone sre eX- }
posed portions of the bedrock which underlies all of the soil and loose broken,
surface tock in Hanhattan, It iz basically a coarse textured material called
schist, and iz corposed of gquartz, feldspar and mica minerals. Thiz bedrock
is metamorphic in origin in that it has undergone a physical change in form
and structure due to epermous pressures in the earth's crust. This accounts

for the intricate bends and twisted patterns displayed by the mineral layers of
this Tock.

Another intereating phenomenon in the park is the appearsmce, at yaATianT
locations, of enormeus Leulders which sit in splendid lsolation. “Whis was
caused by 2 glacier which once covered Manhattan to a depth of at laast 1200
feer some 17,000 vears ago. It pushed along its lower surface loose rocks and
bouldess, many of which were left sitting wherever they happened to be when the
glacier melted. These great boulders wra comsequently known -as Uglevial
srratics’ apd are in themselves plotnresrque fontuiun 0 the poal.
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Those who hzd advocated the necessity of Centrel Park for the city were
quickly proven right. Hordes of people flocked to the park, even before iis
completion, and made it the city's foremost rocraation and pleasurs ground.

By 1361, acecoxding to an account in Harper's Hﬂgaaiggj the patk's most pnpuiar
features were the Carriage Drive, the Bridle Road, the Ramble and the lake.
During the winter the Lake was crowded with hmdreds of skaters. By L3806,

it was estimated that an average of 20,000 people visited the park every day.

The city had spent £9,750,000 on the park by January 1, 1865, but” as an
investment the park had proved itself. The assessed property values of the land
surrounding the perk had increased by $34,600,000 to $61,000,000, and the city
had received an increased $1,000,000 in tax revenues. In 1866, A, H. GU?TUSEY;
writing in Harper's Magazine, was able to point out: "but great as is this’
pecuniary advantage to the city and to individeals, it is the least of ‘the
benefits arising from the Park .., The Park is useful because it adds to
human enjoyment .., Mo man can sav...how much the heéalth of. the city iS'GWI?g
to the Park... Its civilizing and humanizing influence is something wholly in-
caleulable. ' g Y :

Olmsted and ¥aux had created Contral Park for the psople of New York City,

and the people wore cager to enjoy its beauty and Tecreational benefits.
‘Clarence fiook, the noted critic, wrote in 188%; “The Central Pathk is the
pleasure-ground of the chief city in & great republic. It has not been set
aside by any privileged class for its own use and entertainment, but it is the
creation of the whole people of the City of New York for their own enjoyment...”
Cook also recopnized the historical significsnce of the park when he wrote!

"e are proud of it because it is the first undevtaking of the kind in our own
country, and because its entirve management, from the first day @ntil now, has
been such as to recommend enterprises of this nature to the whole country.”

In addition he was oware that the park was a living and growing entity and sub-
ject to constant wpkeep: Y. ..let these whe conceived the idea of this
pleasura-ground, thase who designed its beauties, and those whese public spirit
and untited zeal have browght it o perfection, be sure that their memory will
not pass away, but will renew itself year by year..."”

Since the park's beginming, it has been the prime recreation site of Man-
hattan and its most snotable green space, offering & country-like respite from
brick and censrese. Millions of MNew Yorkers vizit the pérk every year, both
to enioy its scenery and to use its recreational facilities. In keeping with
the criginal idsals of the park, it still belongs to all the people of New
Tork, and it offers its many pleasures to all. It is as true in 1974 as it was

in 1866 that its wvalue to the city iz incalculable, and that we must prezerve
it for future genezations.

One of the important things which sects Central Pavk apart from so many
other parks, which simply grew on their sites, is the fact that, despite the
great size (840 acres), it was the result of a earefully laid-out plan. HNot
merely cortent to have their plan win in competition, Olmsted and Vaux literal-
ly lived with it. During comstruction they moved their families into a
building at the northern end of the park. In this way they were able to
build creatively, day by day, always ready to modify it teo achieve the best
results as new conditions arose on the site. Their imaginations were con-

stantly challenged to take advantage of the functional and aesthetic pos-
sibilitics as they arose, ' o

It has been said that Central Park literally brought the open country into
the heart of the City. How was it possible that, econfronted with a squatters’
town of some three hupdred bhovels set in an dgen'piain interspersed with out-
croppings of rock, swamps and meandering waterways, Olmsted and Vaux were able
to achieve such 2 fine result? Tho answer lies in the fact that much of what
we see today was man made, Just as an architect erects his buildings, Olmsted
and Vaux, working with Egbert Viele's excellent topographical survey of the
area, ereatively gave thres-dimensional form to the park. They net only intre-
duced such features as mounds, swales and lakes, they also embellished natural
features already present such 2s outeroppings of rock to further enhance the
sgene,  Only 2 great artist could create such man made beauty working with
earth, rocks, water and vegetation as his palette. The end result was romantic
and picturezque in the extreme and needed only such naturalistic touches as
sheep graring in a meadow, swans pliding on a pond, rustic trellised avbors and
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stone arches, All structures, they felt, should blend harvmoniously with this
patural setting and for this reason bridges and buildings whether of stene,
wood or iron were made intentionally picturesque in the best Victorian tradition.

The creation of the park as 2n artistic masterpiece had, of necessity, to
be laid on a firm functional foundation. Tt was first necessary to construct
a drainage system, 95 miles in length, which chamneiled the underground
streams, carried off excess surface water, and allowed fresh water from the
reservolr te flow into the lakes. Confronted with the problem of reconciling
five different types of circulation which cross amd recross sach other at
different levels, Olmsted and Vaux met the challenge with great originality and
imagination. These five elements of cireulation include: footpaths, bridle
paths, carriage drives, waterways and the functionally effective sunken trans-
verse toads. FExtending a2 park up the heart of the City for some fifty blocks
(approx. 2-1/2 miles) would of necessity require that transverse roads be per-
mitted to cross it at stated intervals, This problem was solved by depressing
these roads considerably beneath the general surface of the park so that no one
wilking in the park was aware of the east-west traffic rumbling aloeng below it.
This was not a completely original idea as such, there having been otiter pre-
cedents for it, )

Considering that these transversce roads were built for carriages, carts and
drays, people today aze amazed at the foresight of these who conceived this
feature which zerves the heavy flow of motor traffic so well. Plcturdigue o
serpentine carriage drives, which discouraped the racing of trotters, ran
primarily nerth and south. They crossed unobtrusively over the transverse roads
on bridges which were scarcely noticed by the brilliant azray of carriages drawn
by horses which were a conspicuous featurs of the afterncon drive when HNew
Yorkers turned out in force to sce and be scen.

Some of the many footpaths which laced the park in all directions follewed
the drives at certain points so that the pedestrian could alse have a good view
af the passing parade, A series of handsome arches of brick, stone and iTom
permitted the pedestrian to pass under the drives without crossing them and
likewise to pass over the independent but interlacing system of bridle paths
which they crossed at various points,

The waterwavs, whether lakes or stresms, are traversed at various points
by bridpges for the pedestrian permitting the rowbkoat on the lake te pass un-
impeded over the water. Today the functional plan of the park remains so
gffective that one barely thinks of it -- an unconscious tribute to the mastery
af the overall design of Olmsted and Vausx,

Mmongz the stTuctures which blend most harmoniously with the site are the
bridges which carTy the east and west drives over the transverse roads, the
footpaths over lakes, and the smalier bridges or arches which generally carry
the footpaths over the bridle paths or the drives over footpaths, These are
constructed of a wide Tange of materials including wood, rough-faced stonewotk,
dressed stonework, brick, and even cast iron. Of those bridges which exemplify
the materials mentionmed above are some which are more or less typical of the ap-
proximately fifty bridges and arches in the park today: the weod footbridges at
the Ramble, the bold faced, picturesgque stone archway known as the Glen Span at
tha entrance to the Ravine, the rather formal Trefeil Arch of dressed stonework
at the castern end of the Lake, which passes under the East Drive, and the
Willowdell Arch of brick trismmed with stone, ecast of The Mall, which also passes
under the East Drive. Several extremcely handsome cast-iron bridges alse adorn
the park, most notable of which i=s the recently restored Bow Bridpe with its
wide low span which crosses the Lake at mid-point. These arches and bridges are
an important part of that planning which makes cireulation in the park so safe
and so attractive.

The twenty gates in the wall around Central Park were dedicated te the
people of Hew York City. The gates were named in 1862 by the Park Comsissioners
honoring: Artisans, Artists, Herchants, Scholars, Cultivators (changed to
Farmers), Warriors, Mariners, CEngineers, lunters, Fishermen, Woodmen, Miners,
Cxplorers {changed to Ploneers), Inventors, Forcigmers [changed to Strangers),
Bovs, Gitls, Women, Children, and All Saints. Clarcnce Cook wrote in 1559:

"“In naming the gztes, ... it has been thought fittest to zelect such names
as will make every working member of the community, whether he worked with his
head or his hands, feel his persenal ownership of the Tark ..." Basically
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simple openings in the wall, the gates do not emphasize architecture at the
expense of landscape, #

The Mall and the Terrace, also called the Esplanads, were an integral
part of the original Greensward Plan. tretching across the lower section of
the park from 65th Street to 73rd Street, it is the one formal element in an
otherwise picturesque plan. T. Addison Richards, writing in Haz er's in
Auapust 1861 described the Terrace: '"Its elegance and stateliness, together
with the prace and symmetry of the Mall, ... will give to this portion of the
Park a fealing of the beautiful which will be in most grateful contrast to that
vagrant and laissez aller humor of the picturesgue which prevails through the
rest of the grounds."”

The Mall, which was planted with four rows of elm trecs, was planned so
that its vista would terminate with a view of the Belvedere. The physical
termination point of the Mall as one walks northward is the Esplanade oT
Terrace, comstructed in twe levels, at the lower edge of the Lake. The pe-
destrian can choose one of two ways to descend to the lower Terrace: either by
crossing the roadway and using one of two wide flights of stairs lined with
impressive carved railings; oT by descending through the gallery and arcade
beneath tha roadway. At both levels the Terrace is outlined by plers and bal=-
ustrades of carved Alhert freestone. The imaginative detailing of stylized
foliation and biTds was designed by Jacob Wrey Mould in keeping with Vietorian
prototype. The ceiling of the gallery is lined with colored Minton tiles.

The dominant feature of the lower Terrace is the Bethesda Fountain, design-
ed by Cmma Stebbins. A large bronze figure of the Angel of the Waters rises
above a basin supported on a pedestal ecarved with four youthful figures repre-
senting Health, Purity, Tomperance and Peace. The inspiration for the fountain
is the story told in the Gospel of John, chapter 5, vorscs 2-4. :

Dlmsted and Vaux felt strongly that any buildings in the park should
serva a secondary function -- the landscape and the preservation of the
natural setting being their foresost considerations. At the same time, they
designed a number of structures which enhanced the appearance of the park;
in the text for "Greensward, their winning plan for the park, they said:
", .we conceive that all such architectural structures should be confessedly
sehservient to the main idea, and that nothing artificial should be obtruded in
view as an ultimatum of interest. The idea of the park itself should always be
uppermost in the mind of the bsholder."

Calvert Vaux was trained as an architect inm England and came to this
country to werk for Andrew Downing, the landscape architect whose writings
popularized the Italisn villa style and the planned envirenment. Vaux's
interest in landscaping grew cut of this association. To him was entrusted
the design of many of the path's structures after he and Olmsted were appointed
park architects. Jacob Wrey Mould, who had also been born and trained as an
architect in England, began assisting Veux in the design of park structures
zhout 1558. Vaux is generally credited with the overall designs for the build-
ings and for many of the bridges, while Mould has been credited with the
elegant details of the cast-iron bridges and with the refinements of the Ter-
race,

The pari buildipgs were generally designed in the Victorian Gothic style
and, characteristically, many are built of Ted brick trimmed with stome and
syrmounted by steeply pitched roofs, Those structures built of cast iron made
pxcellent use of that material, being light and graceful in form and enbanced
by delicate dstail. Although many schemes for buildings in the park have been
proposed over the years, most of them have fortunately not been realized. The
actial murber of buildings in the park remains relatively small, and a number of
the original Vadx.and ilould structures, of the 1860s and 1870s, Temain standing.

Sculpture has also found its way into the park. The 19th-century
residents of the City, who loved monuments, felt that the park was an appro-
priate place for them. The statues in the park may generally be divided iato
three types. HMost noticeable arce the formael portrait statues or busts, many
of which are concentrated along the Hall., Just sbhove the ecircle at the
southern end of the Hall, the seated figurecs of Sir Wslter Scott and Robert
Burns, placed opposite each other, form 2 handsome entrance to it. Among other
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statues on the Mall is a bust of the German poet Schiller, the first statue
to be erected in the park. Figures of other writers and artists, popular in the
19th century, are also on the Mall.

A second group may be called children's sculpture becainse the subject
matter or style of execution tends to appeal to children. In this group are
such statues as Alice in Wonderland, Hans Christian Andersem with the Ugly
Duckling, the Honey Bear, and the Dencing Goat. The sculpture of this type
ig- grouped around the Zoo and the Conservatory Mater.

The third group of sculpturs. is also a product of 19th-cemtury taste.
These are sculptures that depict subjects in nature. The Indian Hunter, the
Tigress and Cubs, and the Still Hunt are examples of this type.

FIMDINGS AND DESIGHATIONS

On the basis of a careful consideration of the history, natural features,
landscaping, waterways, architecture and other foatures af this park, the
Landmarks Preservation Commission finds that Central Park has a special charace
ter, special historical and aesthetic interest and value a5 part of the develop-

ment, heritage and cultural characteristies of Mew York City.

The Commission further finds that, mmong its important qualities, Central
Park is one of the largest and most beautiful urban parks in this country,
that it was laid out in accordance with a carefully prepared plan, that it
inaugurated the urban pathk movenent in the Umited States, that it provided a
larpe open space for Tecreatiomal purpesss in Hew York City which had, until
the time the park was built, been almost nonexistent, that its creation was
puided with foresipht and imagination by Frederick Law Olmsted, the greatest
landscape architeet in the country, that the plan for the park required an
exceptional knowledge of engineering in order to utilize the existing
toponraphy while at the same time creating a new and beautiful envirenmeént,
that a remarkable system of circulation involving five different elements
was devized, that the structures in the park were designed by Calvert Vaux and
Jacob lUrey iould to blend and harmonize with their surroundings, and that Central
Park continues to be used every year by millions of Wew York City residents
as well as tourists from other states and from abroad, :

Accordingly, pursuant to the provisions of Chapter 63 of the Charter of the
City of Hew York and Chapter 8-n of the Administrative Code of the City of Hew
York, the Landmarks Preservation Comnmission designates as a Scenic Landmark,
Central Park, Dorough of ilanhattan, which consists of the property bounded by
the southwestern curh line of Frawley Cirele, the southern eurb line of Test
119th Street, the southern curb line of Cathedral Parkway, the southeastern
curb line of Frederick Douplass Circle, the eastern curb line of Central Park
est, the northeastern curbk line of Columbus Circle, the northern curk line of
Central Park Seutk, (West 59th Street), the western and northern curb lines of
the *unnared roadway' around the Grand Army Plaza and the western curb line of
Fifth Avemus to Frawley Circle and desisnates as its Landmark Site Borough of
Hanhattan Tax !lap Block 1111, Lot 1 excluding the Grand Army Plaza portion of
this lot. ‘
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